Jordan's letter was the 69-year-old, white American, internationally renowned architect, engineer, and inventor, R. Buckminster Fuller, best known for visually and technologically radical designs such as the Dymaxion house and multifunctional geodesic dome. "I hope you are very well," she continued. "The foregoing four pages represent my effort to organize our undertaking into an outline." The undertaking which this seemingly unlikely pairing had embarked on was nothing if not ambitious. As Jordan's letter described, it was a plan for "a new reality of Harlem," one that would manifest "our goal of a pacific, life expanding design for a human community."
In this article, I spotlight the social, spatial, and architectural dimensions of what we might call the civil rights and black power imaginations-namely, the visions of societal transformation and future existence that inspired, propelled, and shaped protest and activism, or that were inspired by that activism and the prospect of imminent change. Within the rich, voluminous scholarship on the black freedom struggles of the 1960s, surprisingly few studies engage deeply with the ways in which a post-segregation future was contemplated, desired, or imagined. 7 Campaigns for open housing and against red-lining, restrictive covenants, and the other conspiratorial practices that sustained residential segregation have been extensively and powerfully chronicled. 8 Yet seldom have scholars paused to ask how an "integrated" future was actually envisioned. What kinds of relationships, families, communities, and neighbourhoods did activists, intellectuals, commentators, and onlookers long for-or recoil from-when they peered into the future? The field of black power studies has documented that movement's forceful critique of the displacement of African Americans by postwar urban renewal, as well as activists' demands for community control of local institutions and for policies that would redress racialized inequalities in the distribution of resources between cities and suburbs. 9 Yet few studies explore in detail the ways in which activists or theorists conceived of an idealized black power future. 10 What, then, were the imagined futures for which civil rights and black power activists, supporters, and sympathizers yearned?
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In what follows I seek to prise open this enquiry, and, in particular, to argue that visions of "place" and the built environment served as crucial vectors through which post-segregation futures were imagined, advocated, and contested. 12 I do so by exploring two starkly opposed visions of Harlem's future, and, by extension, of the future of black America and of U.S. society as a whole: Jordan and Fuller's "Skyrise" and ARCH's campaigns, designs, and counter-designs for the neighbourhood. By their very nature as architectural texts, these projections convey especially vivid, graphic, and embodied imaginings of a time beyond segregation and white supremacy; their visions of an anticipated time are grounded in the concreteness and specificity of an anticipated place. The concept of "place"-conjoining the physical and the social, the material realm and the meanings invested in it-holds particular value for recovering and comprehending the civil rights and black power imaginations. It was, to a significant degree, through the construction of places, real and imagined, that the categorizing schema of "race" had come to be felt and perceived as more than an abstraction. 13 Never had this been more the case, in the U.S., than during the 1960s, by which time decades of accelerated and segregated black urbanization and white suburbanization had produced a more racially polarized American landscape than had ever existed previously. 14 Any reckoning with the post-segregation future was, then, at least implicitly a reckoning with place-with neighbourhoods and the communities that would inhabit them.
The architectural designs explored below have the advantage, for this study, of making that reckoning with place explicit, graphic, and intense. Conjuring populated urban landscapes, they transfigured the abstractions of "integrationism" and "nationalism" into vivid, embodied scenarios. In doing so, they confronted the dilemmas of the racial future with unusual directness, revealing what was ultimately at stake in contemplating the shape of a postsegregation society: the continuation or demise of a black peoplehood that was simultaneously a legacy of the injustices of enforced racialization and a source of identity, creativity, and pride.
ECHOES OF HARLEM
That tension or duality in the notion of black peoplehood had itself marked, and been marked by, the bifurcated imagery of Harlem as the archetypal black place. Since the 1920s, when
Harlem had become home to the world's largest black urban community, the neighbourhood had served as a canvas on which competing views of the nature and fortunes of black America were portrayed. Proclaimed a "race capital" by Alain Locke in 1925, Harlem was made the emblem of the new, more hopeful phase of African American life that race strategists such as Locke and James Weldon Johnson were attempting to will into being. The figure of the "New
Negro" who would transform the race's image and prospects of equal citizenship needed to be grounded in the image of a new kind of black urban space, and they saw no more fitting candidate than Harlem. Segregated black communities in U.S. cities were typically confined to the most dilapidated, polluted districts, areas already considered "slums." But black Harlem had coalesced on terrain that included elegant streets lined with brownstone townhouses and apartment blocks built to accommodate prosperous white families, which had opened up to substantial black occupation due to a local property crash in the 1900s. Johnson furnished a rhapsodic, highly selective image of Harlem's architecture, the "handsome dwellings" and "well-paved and well-lighted streets" of what he deemed a "beautiful and healthful"
neighbourhood.
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The notion of Harlem as the vanguard of black progress-a "race capital" and the locus of an exceptional black community-emerged from a tradition of black thought and activism that Earl Lewis has termed "congregation," which viewed black peoplehood and communal life not merely as products of segregation, but as active, creative responses to it.
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With its profusion of artistic and cultural invention and thriving associational life, Harlem What emerges from these sentiments-and more vividly from the architectural discourses explored below-is the extent to which ideas concerning black peoplehood were grounded in ideas of (black) place. Integral to the many and contrasting forms that the civil rights and black power imaginations assumed during these years were divergent understandings of, and affective responses to, the physical and social qualities of black urban neighbourhoods. Whether in Johnson's paeans or Baldwin's lamentations, Harlem's built environment had long been vital to the neighbourhood's symbolic embodiment of black America. As the future existence of black peoplehood was contemplated and questioned during the 1960s, both integrationists and black nationalists articulated visions of Harlem's future-and, hence, of the future of black peoplehood-that were profoundly rooted in perceptions of the neighbourhood's streets and buildings, and of the kinds of community and culture they were believed to have shaped. Harlem's dispiriting conditions.
As news of rioting broke on 18 July 1964, Jordan hurried to the scene and spent the night "running on the streets of Harlem," administering first aid, and "trying to avoid being killed" in the "unbelievable, horrifying siege." 41 It was the "agony of that moment," she later wrote, that "propelled me into a collaborative architectural redesign of Harlem, as my initial, deliberated move away from the hateful, the divisive." 42 Jordan's deep, almost spiritual admiration for Fuller's "work, dedication, and blessed goals" would be forthrightly expressed in letters to him over the years. 43 Fuller was moved by Jordan's struggles, commitment, and creative intelligence. In a recommendation that would help secure an environmental design fellowship for Jordan at the American Academy in Rome, he wrote in 1969 of how this "Harlem-born girl" had "managed to break out of the pattern to get herself an education,"
and "came to me on her own initiative and asked me to undertake this design."
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"Skyrise" receives only brief mentions in studies of Fuller, which dwell on his Dymaxion house and car, geodesic domes, and better-known urban schemes such as a giant Vermonja Alston, including Jordan's principal concern that "slum clearance" must not mean, as it so often had, "Negro removal," and that the design must conserve natural resources, reduce traffic deaths, and increase access to parks and shoreline. Esquire's editors, however, labelled the drawing as the second part of a "Before and After" pairing, alongside an aerial photograph of "Harlem today," thereby implying that the drawing represented the project's completed form. 48 characterizing not only Harlem's buildings but also its "lives" as locked in "self-perpetuating disintegration," Jordan echoed Clark's characterization of a "self-perpetuating" black "tangle of pathology." In pointing out that half of Harlem's children "live with one parent or none,"
Jordan's essay also chimed with pathologists' preoccupation with black family structures.
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The necessary response to a cancer or excrescence is excision, eradication, or, in Jordan's wording, "exorcism." Like Clark, Jordan made no mention of Harlem's past or present as a site of cultural flourishing, diasporic consciousness, and political mobilization.
From this rhetorical erasure of black Harlem's historical and symbolic significance followed a prescription for physical erasure of its cityscape: "The design will obliterate a valley of Demographic projections further confirmed that none of Harlem's extant buildings would remain inhabited. Jordan explained that "New Harlem" would incorporate "an additional quarter million residents," so that the area would "encompass a half million people."
The figure given as Harlem's new total population was also given as the population of the new indeed, help explain the marked contrast between the abolition of the street in "Skyrise" and the growing celebration of black street culture during these years, evident, as already noted, from music to the visual arts. Yet other factors were also at play. Distaste for streets as dingy, claustrophobic, dangerous spaces was a feature of the modernist urbanism that enthused Jordan during her visits to the Donnell Library. Le Corbusier had written in 1929 of his "horror" of "the street," which "disgusts us" by the "constriction of its closing walls," and where "death threatens us at every step" from "rapidly moving vehicles." 61 Jordan was captivated by Le Corbusier's work, and Sadao's bird's-eye drawing of "Skyrise" unmistakably echoes the Swiss-born architect's visionary interwar designs featuring widely spaced megatowers, such as his Plan Voisin (1925) for Paris. 62 In contrast, ARCH and the architect W. Joseph Black, while acknowledging that the streets of black neighbourhoods could be spaces of danger and police brutality, nevertheless affirmed black people's creative use of streets as "living rooms of the community." 63 If Jordan's preference for separated "walkways" was rooted in profound concern with safety and with gender and environmental justice, her writings during this period, and the erasure of the streetscape required by "Skyrise," assigned little value to Harlem's famed street parades and streetcorner orators, or the sociability of the "stroll" and the stoop. This spatial culture, too-structured, undoubtedly, by the patriarchal dynamics of the wider society, but also shaped and engaged by black women as well as men-was to be consigned to anthropological posterity. 64 the "mixed-used aesthetic" Jacobs and others championed against the separation of functions favoured by New York City's urban renewal chief, Robert Moses. 66 But when the erasure implicit in "Skyrise" is acknowledged, it seems clear that virtually every other aspect of the scheme would have offended Jacobs: the monumental scale of its architecture; the sweeping designation of all Harlem as a "slum"; the prescription for large-scale demolition; and especially the abandonment of the street and the short block, which Jacobs saw as the vital crucibles of urban neighbourliness, excitement, and indeed safety. Formally, "Skyrise" would have been vexingly familiar to Jacobs as a hyperbolic application of the very features of modernist urban planning she had written The Death and Life of Great American Cities (1961) to oppose, and which she traced back to the anti-urbanism of Le Corbusier: towers set in parkland, superblocks replacing the traditional grid, and elevated highways. 67 Jordan and Fuller's determination to avert "Negro removal" was a significant rebuke to postwar urban renewal. Yet to conclude that their design "challenged many of the dominant practices of urban planning in the 1960s" is to overlook the extent to which "Skyrise"
reproduced and exaggerated many of those dominant practices, even as grassroots and professional resistance to them burgeoned. 68 By the mid-1960s, as Christopher Klemek, Samuel Zipp, and others have described, a "fierce backlash" against modernist urbanism was in evidence across the U.S. and western Europe. Activists and writers sought to arrest the large-scale "bulldozer renewal" of city districts declared irremediably "blighted," and urged gentler renewal through rehabilitation, small-scale or "vest-pocket" developments, and retention of traditional streetscapes. 69 Herbert Gans, whose sociology classes Jordan had attended while studying at Barnard, published a widely discussed critique of slum clearance's disintegrative effects on communities in 1962. 70 Campaigns waged in East Harlem by African American and Puerto Rican residents, together with social workers and dissident urban planners, became "a major source of inspiration for an informal, but ultimately effective, movement to dislodge modernist urbanism from its reigning influence." 71 Harlem by now prompted, for Jordan, feelings of acute revulsion, its streets and buildings mere evidence of the rejection of its people by a "sadistic" society. 74 As she told Patricia Marx, "Physically speaking, this is an environment which mutilates the spirit of anyone in it for more 72 On Jordan's recollections that she had suffered physical brutality at the hands of her parents, "universal mobility" necessarily had profound implications for Harlem's future as a black community and status as "capital of black America." Fuller explained to Marx his prediction of the emergence of "World Man" through spontaneous "cross-breeding." Lamenting humanity's historic segmentation into geographically and visually distinct "races," which he likened to "in-breeding" of animals into a fragile, "unworldly" condition, he enthusiastically forecast an inevitable return, through miscegenation, to "general adaptability" of the species.
Fuller, who elsewhere labelled racists "a dying group," saw the development of a superior "World Man" of "average coloration" as key to "solv[ing] our world problems."
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While Jordan was less expansive in conjuring a post-racial future, her vision was nonetheless of an integrated Harlem conceived as a universalistic model for human development everywhere. Their project, she told Fuller, would be "a pilot experiment in the rational, the coherent creation of a community for human life." 79 Explaining to Marx that the proposal, which might be presumed astronomically expensive, would in fact be highly costefficient, Jordan foresaw large economies of scale through mass-production of the living units and application of the design to "any community that wanted" this "change in their lives." Though aimed at avoiding "Negro removal," her conception of the "New Harlem" did not, in the manner of ARCH, seek to develop an urbanism tailored to the cultural particularities of urban African Americans. She wished, she told Marx, "to avoid a racial approach to this problem entirely." 80 The "goal" she had outlined to Fuller was essentially race-less, and in many respects placeless: "a pacific, life expanding design for a human community."
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In later years, Jordan would sometimes characterize her integrationism of the 1950s
and early-to mid-1960s as pragmatic, as when she wrote in 1980: "I was advocating a push for integration because I thought that, otherwise, you might achieve better housing for Black families but you would still lack supporting community services." 82 On other occasions, however, she recalled that integration had been a deep ideological commitment. Her marriage to Michael Meyer, she stated in 1981, had been a "defiant" act at a time when "the central thrust against racism in this country was to integrate, whether it was in the schools or getting married." 83 "Skyrise" was Jordan's last, desperate plea for a future beyond race.
For Esquire's editors, "Skyrise" was a fantasy prompting levity and incredulity in equal Given his sensitivity to Harlem's "special character," it is striking how seldom Hatch himself referred to its predominantly black demographic, or to Harlem's significance to African American politics, culture, and memory; more typically, he wrote of "the urban 92 Hatch Brownstones and newer tenements should be preserved and rehabilitated; the new housing that would replace unsalvageable old-law tenements should "retai[n] the positive features of the present living patterns while also allowing for new innovations in design and construction."
The proposals specified a multitude of ways in which the park itself, which the City had allowed to fall into dilapidation, should be adapted to Harlemites' culture and needs. An American people lack the necessary organizational and technical skills to plan their own destinies." It envisaged 2,000 new homes for existing residents and 500 for middle-income newcomers, as well as "new jobs, and new types of social services." A community-led Neighborhood Economic Development Board would negotiate with incoming firms to ensure that training programs would lead residents directly into jobs. At the heart of the redeveloped area would be a new "Triangle Commons," a service centre housing facilities geared to "employment, health, golden age, narcotics addiction and alcoholics treatment, day care, legal services, recreational and creative arts services, and special education for youth," as part of a "total employment and economic scheme" for the area. and future of a black peoplehood that had been engendered by the slave ship, the lash, and Jim Crow, but that now stood on the threshold of triumph.
